Mid-project feedback - Painting Name/UunLu:
Lwfuwagésh dhghu wnpéwqgqwup — Lywpgnipjncu

This project will be evaluated using four general criteria. To help you do your best, here is some feedback with
suggestions about how to improve your painting. | have only chosen what | think are the most important
pieces of advice for you. If these suggestions are unclear, please ask me or a friend to give you more help.
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Quality of observation - thunwnpydwUu npwyp

o Observe closely. Keep looking at your photographs. Focus on the component lines, shapes, and colours.
Nwinhp nhwnbp. Swpnilwytp nhnt d6p (ncuwuywputpp: Yebnpnuwgtp pwnwnphsubph qétph, dutph
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o Look for missing details. Look for small things that you may have overlooked.
Ouwnptp pwgwwynn Jwupwdwulubp: dunptp thnpp pwutn, npnup nnLp Ywpnn Gp wuwnbub:

o Measure carefully. Use a grid, rulers, or slips of paper to guide sizes and locations.
2qnL2npbkl whtp. Ogunwagnnétip gwlg, pwunuutp Ywd pnrh Yunnpubp® switnpl ne inGnwupubpp
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o Observe the shapes of your shadows. Take a closer look at the shapes and sizes of the light & dark areas.
Yhwnbp dtp unyEpukpph Awtpp: UJtGih nizwnhp bwjte pwg U Unip tnwpwépltnh dutphu b swthGph:

o Consider changes in texture. Try to capture the texture of the different things you are painting.
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Quality of painting technique - LjwpgnLejwl inGiublhlywjh npwyp

o Lighten your outlines. Outlines should disappear in the final painting.
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o Darken your darks. Doing so will increase the overall impact of your painting, and will help it pop.
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o Add tone to your lights. Leaving areas white tends to leave the impression that your artwork is unfinished.
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o Work on careful brushwork. Apply each brushstroke with care and thought.
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o Work on gradients. You can make your paint blend smoothly from one colour to another.
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o Mix your colours more carefully. Blend together three or more colours before painting with it.
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o Create textures with brushstrokes. Use different techniques to show the nature of different materials.
Uwnbnétp hjnLujwésputp ypduwhwpyjuwélutpny: Swpptp Uynuptph punypp gniyg nwpnt hwdwn
oghwgnpétp tnwnpbp wnGubhyw:

Sense of depth - tunpnipjwu qgugnud

o Use warm and cool colours. Warm colours come forward, cool colours go backward.
Oquwqgnpétip nwp b uwnp gnjubp: 26nd gnuutpp wnwg GU quithu, uwep gnuuGpp hbwn GU quncd:

o Use high and low intensity colours. Intense colours come forward, dull colours go into the distance.
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o Use high and low contrast. Dramatic lights and darks are near but muddy colours are far away.
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gnLjutinp htnni Gu:

o Use high and low detail. Near things are sharp, but blurry things are in the distance.
Oquwqgnpétip pwpép b guwép Jwlupwdwulbkp: Unwn hptpp uncp Gu, pwjg d2nznin pwltpp henne Gu:

Composition - Ywqup

o Start painting your background. It lacks substance in comparison to the rest of your painting.
Ulutp Ujuptl a6p $nlp: Uyl sncbp Encegncl’ hwdbdwwnwé pn Juwgwé LjwnpuGph hGn:

o Make sure your painting is non-central. You may have to cut off one or more edges to make this work.
Swudnqybp, np 46p L{wpp ng JEbnmpnuwluwlb E: Suwpwdnp £, np nnep uinhwdwé (hubp Yunptp Jey yud
Jh pwUh Gantip, npwtugh wju wzfuwwnwupp Yunwnyh:

o Make sure your painting is balanced. One or more areas appear to be empty.
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Gu:

o Make sure your colour scheme is clear. Restrict your colour scheme so that your composition works.
Rwdnqybp, np d6p gnLbwjhl ujubdwu hunwy E: Uwhdwlwihwytp 6p gnlbwghU ufubdwl, npwGugh
atn Yugup wfuwwnh:

o You seem to be behind. Please consider working on your project at lunch or before or after school. Or, try
to pick up your pace or use your time more effectively during class. If you have enough done, you can ask if
you can take it home to work on it. Remember that if too much of your work is done outside school | cannot
accept it.
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